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COLOR IGNITED: GLASS 1962–2012
Wolfe Gallery, The Toledo Museum of Art, Toledo, Ohio, 13 June – 9 September, 2012

earliest evangelists, who demon-
strated how a small glass-melting
furnace could be used by artists
in their own studios, creating their
own works of glass art. The work-
shops fostered the talents of artists
who are now considered pioneers
of studio glass, including Toledo
glass visionary Dominick Labino,
and by extension helped revitalise
studio glass in post-war Europe.
This year marks the 50th anniver-
sary of the birth of the American
Studio Glass Movement, and its
proud parents – The Toledo Mus-
eum of Art (TMA) and the City
of Toledo – have planned weeks of
celebration. At the forefront of the
festivities were twomuseum events:
the Toledo Workshop Revisited
Residency, held in March, which
featured a working re-creation of
the furnace used in the 1962 work-
shops, and a landmark exhibition,
“Color Ignited: Glass 1962-2012”,
which opens concurrently with
the Glass Art Society 2012 inter-
national conference.
International in scope, “Color
Ignited” showcases studio glass
created during the past half-cen-
tury, spotlighting pivotal work by
ToledoWorkshop participants and
by major artists working in the
medium since then. The exhibition
focuses on the role of colour in
artistic expression – a subject much
on Labino’s mind during the early
years of the movement. Because
Labino worked in production glass
at Toledo manufacturer John’s
Manville, he already had a working
knowledge of the science of glass
when he attended the 1962 work-
shop, but he was intrigued by the
chemistry of colour, experimenting
with different materials to achieve
new hues. He also believed that
colour was a primary determiner
of shape.
‘Certain colours and forms com-
plement each other,’ said Labino.
‘If you blow clear glass you’re at a
loss as to what to make. The colour
of the glass dictates the form.’
Co-curators of “Color Ignited”,
Jutta-Annette Page, curator of glass
and decorative arts at the Toledo
Museum of Art, and Peter Morrin,
director emeritus of the SpeedArt
Museum in Louisville, Ky., have
brought together approximately 80
objects from private collections,
galleries, other museums and the
TMA’s own collection. Included
are works by Littleton, Labino,
Marvin Lipofsky, Dale Chihuly,
Dan Dailey, Judith Schaechter,
Ginny Ruffner and Klaus Moje.
‘We have pieces from the original
Toledo workshops by the late Tom
McGauchlin and Edith Franklin,
and we also have fused glass, neon
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Paul Seide (US, born 1949), ‘Radio Light’, 1985, blown glass,
mercury and argon gas, 41.9 x 42.5 cm. Toledo Museum of Art.
Gift of Dorothy and George Saxe

Tom McGlauchlin (US, 1934–2011), ‘Dessin
de Bulle’, 1978, vase, glass, blown, cased, flashed
and cut, ht 22.5 cm. Toledo Museum of Art

Toots Zynsky (US, born 1951), ‘City Lights’, 1993, filet de verre, fused and
thermoformed, 17.1 x 33 x 22.9 cm. Private collection, , Hoffman-Hall

Judith Schaechter (US, born 1961),
‘Nature’, 2010, stained glass lightbox,
68.6 x 106.7 x 15.2 cm. Image cour-
tesy Claire Oliver Gallery, New York

Deborah Horrell (US, born 1953),
‘Infolding II’, 2008, pâte-de-verre,
37.4 x 36.8 x 22.2 cm. Collection
of Margy and Scott Trumbull
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TOLEDO, Ohio has long been
referred to as “The Glass City”
owing to the fact that many

large glass manufacturing compa-
nies were founded and continue to
operate within its city limits. But
even many Toledo residents don’t
know that the city was also the
birthplace of one of the 20th cen-
tury’s most important innovations
in art glass: the American Studio
Glass Movement.
The movement began with two
seminal workshops at The Toledo
Museum of Art in 1962, in which
artists trained in ceramics experi-
mented with glass as an artistic
medium. Previously, glass was con-
sidered a strictly industrial mate-
rial used to manufacture utilitarian
items in a factory setting. The
workshops were led by Harvey K.
Littleton, one of the movement’s

glass, mirrored pieces and sculp-
tures,’ Page said. ‘The variety of
objects is quite impressive’
That variety will be on exhibition
in the museum’s new Frederic and
MaryWolfe Gallery of Contempo-
rary Art. The Wolfe Gallery space
was the home of the museum’s
glass collection until 2003, when
construction commenced on the
TMA Glass Pavilion. TMA director
Brian Kennedy appreciates the
serendipity of exhibiting “Color
Ignited” in the newWolfe Gallery.
‘This is a full-circle moment for
the Toledo Museum of Art, as our
former glass gallery has been re-
modeled to display contemporary
art,’ Kennedy said. ‘What better
way to inaugurate the space than
by displaying the work of the lead-
ing studio glass artists of our time.’
Another facet of the 50th anniver-
sary celebration occurred inMarch
with the ToledoWorkshop Revis-
ited Residency. This 10-day inten-
sive studio event, co-sponsored by
the Robert Minkoff Foundation,
allowed three artists-in-residence,
Kim Harty, Amber Cowan and
Matthew Szösz, to recreate the
furnace built for the original 1962
workshop and blow glass with the
same glass marble batch as that
used by the first workshop partic-
ipants. Jeff Mack, TMA’s glass
studio manager, called it a tribute
to the small-scale furnace design
that made the Studio Glass Move-
ment possible and the pioneer
spirit of theoriginalworkshop team.
‘Today, we take the glass furnace
and studio for granted,’ Mack said.
‘You can walk into a studio with
only a bag of your favorite tools
and start making glass. In the early
days you needed a few more items,
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Harvey Littleton (US, born 1922), ‘Blue/Ruby Spray from the Crown
Series’, 1990, blown clear and coloured glass, multiple cased overlays, largest
of the pieces 43.1 x 9.8 x 34.7 cm. Toledo Museum of Art

Yoichi Ohira (Japanese, active Italy,
born 1946), ‘Untitled’, 2003, from
‘Murrine Incise’ series, blown glass,
cut, engraved, diam.19.7 x 31.8 cm

because if you wanted to make
glass the first order of business was
usually to build a furnace.’
The reproduction, which was dis-
mantled at the end of the residency,
operated in the shadows of one
of TMA’s new state-of-the-art Wet

Dog furnaces, which arrived at
the museum shrink-wrapped on a
pallet with no assembly required.
Mack calls it a literal illustration of
how far the studio movement has
progressed in furnace technology
over the past 50 years.
‘The studio furnace began evolv-
ing from the moment it was built
– artists modified the furnaces to
meet their individual needs,’ notes
Mack. ‘But today, because of the

Studio Glass Movement, there are
companies solely devoted to build-
ing furnaces and studio equip-
ment. Artists can focus on their
craft because someone else is focus-
ing on making the perfect furnace.’
In honour of the anniversary, the
Glass Art Society has chosen “The
Glass City” as the site of its 2012
conference, June 13–16. Expected
to bring as many as 2,500 artists
and glass enthusiasts to Toledo,
the conference also offers regional
residents an opportunity to expe-
rience the movement that started
in their city. Events to be held in
conjunction with the conference
include exhibitions and glassmak-
ing demonstrations at galleries and
special venues thoughout the area.
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