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SIMPLICITY�
OF�LINE
Award-winning architects Swatt | Miers  
conjure a private Silicon Valley residence that  
embodies effortless elegance.
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.T
hey’ve done it again. The team from Swatt | Miers has been on a 
veritable roll for the past 20 years crafting homes and commercial 
buildings that express a crisp, contemporary point of view that places 
the utmost value on beauty, sustainability, and user responsiveness. 
The wonderful private home on these pages is a prime example of 
what this firm does so well.  
      Notes Bob Swatt, “Our clients discovered this property in Ather-
ton with marvelous mature trees and brought us in to rethink the 

site and create a forever home. They are young, with children, and wanted an informal 
space that would suit their lifestyle and maximize indoor/outdoor flow.” To that end, 
the architects designed an L-shaped structure with the short leg of the L facing west 
and the long side of the L running east to west. The shape of the structure and its 
placement on the property allows for spectacular green space that can be accessed 
from every room on the ground floor. The 
grounds were beautifully designed by 
landscape architect Bernard Trainor of 
Landstudio and include a pool, sport 
court, and planting beds. “The patio areas 
have these incredibly long horizontal ex-
tensions that are topped with sleek alu-
minum trellises,” says Swatt. “The inter-
play of shadow and dappled light from 
them throughout the day is marvelous.” 

A peaceful water feature leads to the 
home’s front door. Once inside, a dramatic 
wall of INAX ceramic tile from Japan of-
fers striking texture.“The home’s single 
vertical element,” shares Swatt, “is the 
striking stairwell that features a stack of 
windows along the far corner and elegant 
glass railings to maximize light.” The top 
floor includes a series of bedrooms with 
en-suite Jack-and-Jill baths with garden 
views, while the lower level features a wine 
cellar and gym.  

An extraordinary highly polished con-
crete floor that more closely resembles 
stone was expertly poured to run the 
length of the main level through the living 
room, office, kitchen, and dining room. 
“At first,” notes Swatt, “the home owner 
did not want a formal dining room—keep-
ing everything casual was key to them. 
But as the design process continued, they 
realized that in the future, it might be 
something they would consider, so we 

Fresh, contemporary, and casual were the guiding 
ideas behind the design in this Silicon Valley home. 
The team at Swatt | Miers kept the lines of the  
home crisp and simple, allowing wonderful flow  
between the interiors and spacious garden beyond. 
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created a very flexible space with 15-and-
a-half-foot ceilings that is now tasked as 
a play room/homework/ piano area.”  

The kitchen features double islands 
with waterfall stone countertops that con-
trast with striking quarter-sawn eucalyptus 
cabinetry by Arclinea. Top-of-the-line ap-
pliances from Gaggeneau, Miele, and 
Sub-Zero ensure that cooking is a dream. 
Interior designer Connie Wong from the 
Swatt | Miers team selected contemporary 
furnishings that emphasize the home’s 
clean lines; for instance, the sculptural 
“Big Bang” pendant by Foscarini makes 
an impressive statement over a large din-
ing table, and the slim-back leather chairs 
are from B&B Italia.  

In the living room, a low-slung sec-
tional sofa by Minotti sourced from Aki-
tektura in San Francisco provides plenty 
of room for entertaining. The INAX ce-
ramic tile from the foyer is repeated on 
the massive hearth that includes a fire-
place by Ortal. “The garden was key to 
this design,” says Wong, “so we purpose-
fully selected a restrained color palette, 
allowing the seasonal colors of the garden 
to play their pivotal role.”  

When asked about his favorite aspect 
of this finished project, architect Robert 
Swatt reflects, “I think it lives well. I like 
the simplicity—it’s quiet and elegant, work-
ing in harmony with the site.” � 

The color scheme in the home is neutral, allowing  
a few bold punches of art work and rich texture  
to shine. The master bedroom opposite features  
a wrap around deck with views of the garden.
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Dream With Your Eyes Open, Gregg Renfrow

A church without pews.

EMANATIONS BY GREGG RENFROW

You could build a new religion around Gregg Renfrow’s artwork. His abstract compositions—
polymer and pigment poured onto cast-acrylic panels—are so luminous and elemental, they 
inspire a reverence normally reserved for deities. Each piece features a central motif roughly the 
shape of a rectangle, surrounded by shapes that echo its contours. They evoke the monolithic 
forms of millennia past: the standing stones of Britain, the heads of Easter Island, the totem, the 
obelisk, the altar, the phallus. These archetypes seize the eye and imagination and command both 



to pay obeisance. There’s something mystical or psychedelic about the echoing shapes as well; 
they radiate like tracers, expanding in a way that suggests vibration or movement.

Renfrow is also a virtuoso of color. In Emanations, the central form grades through a brilliant 
continuum of sunflower, butter and lemon yellows before giving way to a twilight of cerulean, 
cobalt, ultramarine and aquamarine. In the piece that gives the show its title, Dream With Your 
Eyes Open, inky blacks yield to grays and vivid purples. Not all the pieces are so saturated, 
however. In Speaking and Memory of Water, the central shapes are the same color as the 
backgrounds, their forms suggested only by outlines on the panels or, in some cases, a second 
panel placed behind it. It’s as if the forms are in the process of evaporating or leaving their 
bodies.

This suggestion of dematerialization links Renfrow not only with fellow exponents of the 
California Light and Space movement, such as James Turrell and Robert Irwin, but also to 
abstract expressionist Mark Rothko. Rothko’s mature style involved floating rectangular shapes 
that seemed to dissolve in a misty haze, much as Renfrow’s forms do. It’s notable that the 
Rothko Chapel in Houston uses paintings as a vehicle to dissolve the boundaries between light, 
color, form and spirit. Looking at Renfrow’s panels, it’s impossible not to imagine what they 
would look like lining a cathedral, like stained glass. But until that commission, we’re thrilled to 
see the artist’s work wherever we can find it. These magnificent works, in their way, turn any 
room into a temple. 

SEE IT: Dream With Your Eyes Open is at Elizabeth Leach Gallery, 417 NW 9th Ave., 224-0521. Through June 28.
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