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	 Lives and works in New York


Education

1993 	 Hunter College, CUNY, M.F.A.,

1976 	 R.I. School of Design, B.F.A.,

1971-3 	University of Nebraska, 


Selected Solo Exhibitions

2021	 The Waltemath Foundation, The Cooper Union, New York, NY

2019	 Relational Ambiance, Magdalena Keck, NY

2017	 Fecund Algorithms, Anita Rogers Gallery, NY

2015	 Joan Waltemath: in absence of grief, C. Grimaldis Gallery, Baltimore, MD

	 one does not negate the other, Peter Hionas Gallery, NY

2013	 Self-similarity in Math, Nature and Art, Hewitt Gallery, Marymount Manhattan College, 

	 New York, NY 

	 The Dinwoodies, 2005-8, Schema Projects, Brooklyn, NY

	 Latencies, Elizabeth Leach Gallery, Portland OR

2011	 Contingencies, Peregrinprogram, Chicago, IL

2009	 Passages/Passagen Art-on, Bonn, Germany

2007	 Torso/Roots, Galerie von Bartha, Basel Switzerland

2006	 Infinity: Notes on the  Sublime  with C. Wulffen, Galerie Niklas von Bartha, London

2005	 Two & Three, Victoria Munroe Gallery, Boston, MA

2003    	White Skins, White-Out Studio, Knokke-Heist, Belgium

2002	 The invisible web of Iktomie iyokipi, Newspace, Los Angeles, CA 


     This isn’t Kansas….  with Jim Clark, Sideshow, Brooklyn, NY

2001	 Corporeal musings, Gallery Joe, Philadelphia, PA

2000	 Center for Contemporary Non-Objective Art, Bruxelles, Belgium

             Finis Vacui, Stark Gallery, New York, NY

1998 	 The Drawing Room at the Drawing Center, New York, NY

	 Resolute Void, S. Moody Gallery, University of Alabama

1996 	 Constellation, Petra Bungert Projects, New York, NY

1995	 Introductions, New Gallery, Houston, TX

1994 	 Zwischenzeit, Stark Gallery, New York, NY

1992 	 Recent Paintings, Stark Gallery, New York, NY

1991 	 Paintings, Stark Gallery, New York, NY

1990 	 Haptic Solids, Willoughby Sharp Gallery, New York, NY

1989 	 Cross References, Barbara Braathen Gallery, New York, NY

1987 	 Barbara Braathen Gallery, New York, NY  

	 No se No, New York, NY

1984 	 Science is the Tree of Death, Shuttle Theatre, New York, NY

1983	 Barbara Braathen Gallery, New York, NY

1977	 Space Window*,  List Gallery, Brown University, RI
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2022	 THE BOX, Galerie Gisela Clement, Bonn, Germany

2021	 TEN, Hionas Gallery, New York, NY
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	 The Quiet Show, Elizabeth Leach Gallery, Portland, OR
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Breuer, New York, NY
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	 Century. idee bauhaus, Rote Insel Gallery, Berlin, Germany
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2018	 American Academy of Arts and Letters Invitational, NY

	 Abstract Discourse, A Rogers Gallery, NY

	 The Idiosyncratic Pencil, Harper Center for the Arts, Presbyterian College, Clinton, SC

	 Summer '18, Grimaldis Gallery, Baltimore, MD
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2004	 Small Epiphanies, Victoria Munroe Fine Art, Boston, MA 

	 Galerie Niklas von Bartha, London, England  

	 Small Works, Gallery Joe, Philadelphia, PA




2003	 The Incredible Lightness of Being, Black & White Gallery curated by Phong Bui, Brooklyn, NY 
Resonance, The Work Space, New York, NY  


	 The Rhythm of Structure, Firehouse 5 Gallery, New York, NY   

	 Contemporary Art and the Mathematical Instinct, Tweed Museum, U of Minnesota, Duluth,MN 

Thinking in Line, University Galleries, University of Florida, Gainesville, FL  

	 In Time, Ben Janssen's Oriental Art, London, England

2002	 2 Step, CCNOA, Bruxelles, Belgium,  

	 Math Art – Art Math, Selby Gallery

	 Ringling School of Art and Design, Sarasota, FL  

	 Sideshow, Brooklyn, NY 

2001     Immanence, Hunter College, CUNY, NY  

	 Patient Process Grinnell College, Grinnell, IA  

	 Steven Vail Galleries, Des Moines, IA  

             W.O.P., PS, Amsterdam, The Netherlands 

             Fifteen years of Painting, Stark Gallery, New York, NY  

             Drawing, Victoria,   

	 Munroe Fine Art, Boston, MA

2000	 Art on Paper, Weatherspoon Art Gallery, University of North Carolina,Chapel Hill, NC 

	 Deep Field Painting,  Hunter College, CUNY, NY, 

	 Painting Abstraction New York, NY 

	 Studio School, New York, NY 

	 1/2000, Collège Jacques-Cartier, Chauny, France  

	 Significant Pursuits: Paint and Geometry, Smack Mellon Studios, Brooklyn, NY

1999     Die Kunst der Linie, Oberösterreich Landesmuseum, Linz, Austria, 

	 Women and Geometric  Abstraction, Pratt Institute, New York, NY  

	 Transparent Façade, Otis College of Art and Design, Santa Monica, CA

1998	 Large-scale Drawings from the Collection of Wynn Kramarsky, The Aldrich Museum of 

Contemporary Art, Ridgefield, CT  

	 Zeichnung, Michael Sturm Gallery, Stuttgart, BRD

1997     Drawing is another kind of language, Harvard University Art Museums 

	 Turning the Corner: Abstraction at the end of the 20th Century, Hunter College, CUNY, NY 

	 Abstraction Index, Condeso/Lawler Gallery, New York, NY

	 Troi collections d’artistes, Musee de Beaux Arts, La Chaux-de-Fonds, Switzerland

	 Champions of Modernism, Castle Gallery, New Rochelle College, New Rochelle, NY

1995     Badur, Hyde, Waltemath, Thatcher Projects, Condeso/Lawler Gallery, New York, NY

1994	 Constructed in 2 and 3 dimensions: 1921-1994, Beth Urdang Gallery, Boston, MA

1993	 Painting as Paradigm, Stark Gallery, New York, NY 

1992	 Recent Acquisitions, Arthur Sackler Gallery, Harvard U. Art Museums, MA

1991	 Drawing Invitational Stark Gallery, New York, NY

1990	 Stendhal Syndrome: The Cure Andrea Rosen Gallery, NY,  

	 Drawing Althea Viafora Gallery, New York, NY

	 Cruciform Stark Gallery, New York, NY 

	 Information Terrain Gallery, San Francisco, CA
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2018	 Jacob Lawrence Award, American Academy of Arts & Letters 

2017	 Bemis Center Residency

2016	 Art Farm, NE

2015	 Art Farm, NE

2014	 Art Farm, NE

2012	 Creative Capital

2011	 Art Farm, NE

2010	 Gastatelier, Insel Hombroich, Germany

2009	 Art Farm, NE

2008	 Pollock- Krasner Foundation, NY

2008	 Gifford Fellowship, Bemis Center, NE

2008	 Jentel Foundation, Sheridan, WY

2007	 Artist’s Fellowship, NY




2007	 American Academy of Arts and Letters Fund, NY

2007	 Kimmel Harding Nelson Center for the Arts, NE

2006	 The Edward Albee Foundation, NY

2006	 Change, Inc.

2005	 Jentel Foundation, Sheridan, WY

2003	 BRA Architecture Award City of Berlin Citation for St. Canisius Kirche

2003	 The Edward Albee Foundation, NY

1999 	 USIS Grant, Bruxelles, Belgium

1991	 Graf Travel Award, Hunter College, New York, NY

1990	 H.R. Eagleton Scholarship Award, Hunter College, New York, NY


Public Commissions

2000-02   Neubau St. Canisius, church façade, Büttner, Braun, Neumann,  Berlin, Germany

1987	    Howco Investment Corp., Metropark, NJ


Public Collections

Harvard University Art Museums, Cambridge, MA 

Yale University Art Gallery, New Haven, CT 

National Gallery of Art, Washington, D.C.

New York Public Library, New York, NY 

Museum of Modern Art, New York, 

NY Hammer Museum, Los Angeles, CA

Hood Museum, Dartmouth, NH

S. Moody Gallery, Univ. of Alabama, AL 

Krannert Art Museum, Univ. of Illinois 

Weatherspoon Art Gallery, Univ. of N. Carolina 

Museum of Nebraska Art, Univ. of NE, Kearney 

San Diego Museum of Art, San Diego, CA 

Seattle Art Museum, Seattle, WA

Museum of Contemporary Art, Tucson, AZ 

Blanton Museum of Art, Univ. of Texas, Austin 

Addison Gallery of American Art, Andover, MA

Portland Art Museum 

Brunswick Corporation, IL

Chase Manhattan Bank, NY 

Progressive Corporation, OH

Sears Merchandise Inc., IL

Fondation Leschot, Bern, Switzerland

Muse de Beaux Arts, La chaux de Fonds, Switzerland


Catalogues / Books

A Decade of Collecting, Harvard University Art Museums, Cambridge, MA, pg. 93.  2000

Art Against Aids, exhibition catalog, Amfar and Sotheby’s, New York, NY 1987

Art on Paper, exhibition catalog, Weatherspoon Art Gallery, University of N.C. at Gr., 2000

Blast Art Benefit, exhibition catalog, X-Art Foundation, pg. 39, New York, NY 1991

Blomster til Veija, exhibition catalog, Veija Museum, Denmark, 1984
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Die Kunst der Linie, Möglichkeiten des Graphischen, exhibition catalogue, pp. 128-9, 

Landesgalerie Oberösterreich, Landesmuseum, Linz, Austria. 1999

Immanence, exhibition catalog, Hunter College, CUNY, NY  2001

In Time, exhibition catalog, Ben Janssen's Oriental Art, pg. 14,15, 26, 27 London, UK, 2003

Joan Waltemath: New Drawings, Drawing Center exhibition brochure essay by Carter Ratcliff. 1998
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Neue Galerie am Landesmuseum Joanneum, Graz, Austria, 1994

Paper Goods, exhibition catalog, Susan Eley Fine Arts, NYC, 2013




Patient Process, exhibition catalog, Faulconer Gallery, Grinnell College, IA, 2001 
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Contemporary Art, Ridgefield, CT, 1998
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Turning the Corner: Abstraction at the End of the Twentieth Century, exhibition catalog, pp 
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