



New art museum exhibition delves into ‘Feminist 
Futures’


January 19, 2024 - 1:30pm


A new exhibition at the Jordan Schnitzer Museum of Art explores critical questions about 
artmaking, history, the future and feminist models of inquiry using works from the museum’s 
collection and UO faculty members. 


“Artists, Constellations and Connections: Feminist Futures,” on view from Jan. 27 to June 
17, features current work by University of Oregon studio art faculty members installed 
alongside and in conversation with works they have selected from the Jordan Schnitzer 
Museum of Art’s permanent collection. 


“Feminist Futures” was organized by the art museum and seven members of the 
UO Department of Art as part of the 50th anniversary of the Center for the Study of Women 
in Society. 


The participating women faculty members approached the exhibition as a collaborative and 
collective project. The works in the exhibition are conceived as a constellation of 
connections between peer artists responding in diverse ways to the moment and to relevant 
artists and artworks of the past. 


https://jsma.uoregon.edu/feministfutures
http://artdesign.uoregon.edu/art


“Selecting pieces from the JSMA collection enabled us to think about our work and feminism 
in relation to both the institution and a deeper history of artmaking,” said Laura 
Vandenburgh, an art professor and director of the  School of Art + Design in the 
UO’s College of Design. 


Vandenburgh said faculty members approached the search in individual ways. 


“Some took it as an opportunity to explore and discover women artists represented in the 
JSMA collection, finding connections to our own practice,” she said. “For others, the 
selections provide an expanded context for the artist’s own work, engaging the past and 
complex cultural histories. Mixing the current work of art faculty and selections from the 
collection, we hope, allows for a richer constellation of resonances to emerge for viewers.”


The exhibition introduces an installation by art professor Tannaz Farsi that elaborates on the 
idea of historical artifacts beyond the status of a commodity; a self-portrait photography 
series by art professor Tarrah Krajnak that sheds light on the censorship of multicultural 
women in photography; a collection of ornate brooches by jewelry designer and 
professor Anya Kivarkis that replicates jewelry from representations in archived historical 
texts; and a large-scale installation by Vandenburgh that grapples with themes of biological 
contingency. 


Additional highlights include imaginative acrylic paintings of professor Charlene 
Liu’s culinary heritage, a ceramic sculpture inspired by an Otagaki Rengentsu poem and a 
6-foot-tall cutout installation by professor Amanda Wojick.


Some of the artworks chosen from the museum’s collection, such as the Otagaki Rengetsu 
bowl, represent echoes and affinities with the faculty work and speak to the power of art to 
collapse time and space. Other selected artworks, such as the Edward Weston photograph, 
function as antagonists, as a catalyst to interrogate more inclusive and complex 
experiences.


“Artists, Constellations and Connections: Feminist Futures” is curated by Wojick, Liu, Stacy 
Jo Scott, Vandenburgh, Krajnak, Farsi and Kivarkis from the UO Department of Art in 
consultation with museum curators Adriana Miramontes Olivas and Danielle Knapp.


https://artdesign.uoregon.edu/directory/art-faculty/all/lkvanden
https://artdesign.uoregon.edu/directory/art-faculty/all/lkvanden
https://artdesign.uoregon.edu/
https://design.uoregon.edu/
https://artdesign.uoregon.edu/directory/art-faculty/all/tfarsi
https://tarrahkrajnak.com/
https://anyakivarkis.com/
https://www.charleneliu.com/
https://www.charleneliu.com/
https://www.amandawojick.com/
https://www.stacyjoscott.com/
https://www.stacyjoscott.com/





Amanda Wojick Creates Public Art for 
Salem Library

October 6, 2021


Large-scale sculpture commissioned through City’s Half-a-Percent for Public Art Program


Salem's newest work of public art is by Eugene, Oregon-based artist Amanda Wojick. Call 
Number Cascade, a site-specific sculpture on the main floor of the newly renovated Salem 
Public Library is a whimsical composition of color and form inspired by a love of libraries, 
landscapes, and a story of seven hidden waterfalls not far from Salem. Wojick thinks of the 
work as a three-dimensional painting that incorporates perforated and folded cutouts of 
numbers, rectangles, and abstract shapes inspired by the waterfalls.


The hand-painted steel sculpture is sited on a double-height concrete sheer wall on the library's 
main floor. This is one of four such walls installed as part of the seismic safety upgrades. 
Constructed from tilted, painted and welded steel panels arranged in layers to create a three-
dimensional relief, the work features a variety of colorful shapes and images that invite 
interpretation and sustained viewing.


"I've been waiting a long time to see it installed; dreaming about what it would look like from 
various vantage points in the library was very exciting to me," said Wojick. "I wanted the colors 



to feel very vibrant and connected to the different seasons. There are multiple layers that I 
think you may not notice all at once." (YouTube – Amanda Wojick Art Installation).


The new artwork was funded through the City of Salem's half-a-percent for public art program, 
using funds generated from seismic upgrades to the library. Through this process, a Request for 
Qualifications was announced in December 2019 and shared with Oregon and regional arts 
organizations. A selection committee that included members of the Salem Public Art 
Commission, the Salem Public Library Foundation, Library Advisory Board, Hacker Architects, 
and Library staff selected Wojick in March 2020 from a pool of thirty-three artists who 
responded to the call.


Amanda Wojick's work has been exhibited widely; she is the recipient of national fellowships 
and awards from the MacDowell Colony, Mass MoCA, the Oregon Arts Commission, The Ford 
Family Foundation and Sculpture Space, among others. Her work is in public and private 
collections including the Portland Art Museum and the Tacoma Art Museum. Wojick received her 
Bachelor of Arts degree from Colgate University, and holds two Master of Fine Art degrees from 
Alfred University and Bard College in New York. She is a professor of sculpture and the Ann 
Swindells Chair of the Department of Art at the University of Oregon where she has been 
teaching since 2001.


An exhibition of works on paper by Amanda Wojick will be on view at the Salem Public Library 
through January 2022. The exhibition will feature nine works on paper that give the public an 
opportunity to learn more about the artist's creative process and the inspiration behind Salem's 
newest artwork. The exhibition is sponsored by the Salem Public Art Commission with support 
from the Salem Public Library.


https://www.youtube.com/watch?v=Uya-SPqYLds
https://library.municode.com/or/salem/codes/code_of_ordinances?nodeId=PTIICOOR_TITIGO_CH15PUAR_S15.040DEPUARTRFU
http://www.macdowellcolony.org/
http://massmoca.org/event/studios/
https://www.cityofsalem.net/Pages/salem-public-art-commission.aspx


Amanda Wojick's Work on Exhibit from East to West 
April 23, 2018

In what could be called an art exhibit triptych, Amanda Wojick, associate professor and 
coordinator of the sculpture program at the School of Art + Design at the University of Oregon, 
has pieces on display in three states this month—New York, Illinois, and Oregon. 
 
“The Space is Always” is showing in the Oregon Governor’s Office of the Capitol Building in 
Salem, from now until May 31. According to the Oregon Arts Commission, which runs the Art in 
the Governor’s Office Program, “Wojick’s work explores a collision of abstraction and everyday 
life. Using layered texture, vibrant colors and irregular shapes, she weaves together elements of 
painting, sculpture and collage.” 
 
The Art in the Governor’s Office Program identifies living, professional Oregon artists for 
exhibitions in the reception area of the Governor’s Office in the State Capitol. Artists are 
nominated by a statewide committee of arts professionals and are then selected by the Arts 
Commission with the participation of the Governor’s Office. Artists whose work has previously 
been shown in the Governor’s office include Henk Pander; Michele Russo; Manuel 
Izquierdo; James Lavadour; Wendy Red Star; and art alumnus Gordon Gilkey, MFA, ’36.


Artwork by Amanda Wojick hangs in the Oregon Governor's Office of the Capitol Building in Salem. Photo by 
Jonathan Bagby, instructor and exhibits coordinator, School of Art + Design, University of Oregon.


https://www.amandawojick.com/
http://www.oregonartscommission.org/programs/art-in-the-governors-office
http://www.oregonartscommission.org/programs/art-in-the-governors-office
http://media.uoregon.edu/channel/archives/12233
http://www.wendyredstar.com/
https://design.uoregon.edu/gordon-gilkey-1936


In Chicago, Wojick has work at the Tiger Strikes Asteroid, a network of artist-run spaces with 
locations in Philadelphia, New York, Los Angeles and Chicago. The show, called Manatee, 
recognizes the give and take of mentor/mentee relationships. 
 
Now until June 2, Wojick also has work in the “MacDowell Now: Recent Abstract Painting” show 
at The Curator Gallery in New York City. The six artists in this show have two things in common
—each was a fellow at The MacDowell Colony in Peterborough, New Hampshire, in 2017, and 
each creates abstract work, notable for its vibrant color, “disrupted geometry, and intricate 
patterns intensified by layered, interwoven, and highly evolved signature motifs,” according to 
the exhibition’s website. Wojick was awarded a month-long fellowship at the prestigious artist’s 
colony in fall 2017. 
 
“I am honored to have the recognition from the Oregon Arts Commission, Tiger Strikes Asteroid, 
and the MacDowell Colony. I have lived in Oregon since 2001, but I’m originally from New York, 
so I love having my work exhibited in Chelsea at the same time. I’m also a huge fan of Governor 
Kate Brown, so I’m especially excited to have my work there during her term,” says Wojick. 
 
Wojick’s work has been exhibited at galleries from Portland, Oregon, to Stockholm, Sweden, 
and numerous places in between. She holds two Master of Fine Arts degrees, one from the 
Milton Avery School of the Arts, Bard College, and one from the New York State College of 
Ceramics at Alfred University. She earned her bachelor’s in art and art history from Colgate 
University.


http://www.tigerstrikesasteroid.com/
http://www.tigerstrikesasteroid.com/tagged/manatee
http://portablemacdowell.org/#events/recent-abstract-painting
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Considering the Art Gym’s abstractions

At Marylhurst, curator Blake Shell has gathered 10 artists who work in the abstract for a colorful group show

February 23, 2016 // VISUAL ART // Barry Johnson

One of the dominant art doctrines during the Renaissance argued that art was “an allegory of the mind of God,” an imitation of a hidden reality, a
form of revelation. Culture critic and historian Raymond Williams teased out this one (along with three other aesthetic philosophies) in “The
Long Revolution,” and it seems especially pertinent to abstract art, some of which has a specific spiritual connection, after all, as early
abstractionist Wassily Kandinsky made clear.

Approaching the ten artists and 32 artworks in the Marylhurst Art Gym’s “and from the distance one might never imagine that it is alive” with
the idea of the hidden made visible in mind leads to some happily perplexing moments.

‘and from this distance one might never imagine that it is alive,’ (left to
right) Grant Hottle, Ron Graff, and Amy Bernstein, 2015. Courtesy of
The Art Gym. Amy Bernstein’s “Flesh of My Flesh” is at the far right.

For example, Amy Bernstein’s “Flesh of My Flesh” gathers a set of small splashes, ribbons, and shapes of thick oil paint on a gleaming white
canvas. How should we interpret those individual gestures and the painting as a whole? What hidden reality does it reveal? Something about the
nature of pure paint, its elements, perhaps, the attraction of color—bright blue, red, purple striated with white—deployed in various small
splotches? Or the mind of the painter who deployed them in just this way, which seems random but is not? Is this the way God creates, and what
would the implications of THAT be?

Blake Shell, the exhibit’s curator and Art Gym director, picked out a set of four of Pat Boas’s Sumi ink on paper pieces, gradations of gray, pale
to nearly opaque, layer upon layer, curves and lines, diagonals, verticals and horizontals. The hidden reality might be that the universe conceals
as it reveals; or, that the number of veils between us and reality is countless. Of course, if Shell had picked a different four pieces from the same
set, called “Unalphabetic,” which overlay the Sumi ink with a riot of bright colors, shapes and lines in gouache and watercolor, then the thinking
might be entirely different.



Amanda Wojick, Oregon ArtsWatch, 2/23/2016

Amanda Wojick, Oregon ArtsWatch, 2/23/2016



and from this distance one might never imagine that it is alive, (left to
right) Michelle Ross, Grant Hottle, and Ron Graff, 2015. Courtesy of
The Art Gym

My point isn’t to argue that art IS an allegory of the mind of God. Another doctrine that replaced the Renaissance attempts to square the aesthetic
ideas of Aristotle, Plato and Christianity, gradually gained strength, according to Raymond’s account: Nature is God’s creation; art is man’s. He
quotes the poet Tasso: “There are two creators: God and the Poet.” I suppose a poet would say that?

No, my point is simply to observe that if we’re going to get anything out of “and from the distance one might never imagine that it is alive,” an
exhibition of abstract work, it will involve some interpretation on our part after we’ve spent some time observing the art. In that speculation,
anything goes, from thoughts about the divine mind (or its absence) to a sudden, non-biblical revelation about a color combination that might
work in the kitchen.

Boas, who shows regularly at Elizabeth Leach and is the director of Portland State’s School of Art and Design, has appeared in one other Art
Gym group show and one solo show. The latter, “Record Record,” gathered her studies of the New York Times over time:

“Like a Surrealist looking for the ‘automatic writing of the world,’ I traced the outlines of the heads of all the people who appeared
on the front pages of The New York Times during 2001, month by month. I preserved the relative position on the page of each
outline, creating randomly patterned calligraphic clouds, and began thinking of Freud’s idea of the magic slate as a metaphor for
memory. Though newspapers are thrown away and events may be forgotten, they never really vanish. The residue that collects
underneath changes how we perceive the topmost layer.”

Another set juxtaposed a regular Tiffany ad in the Times with the photographs of sad international news adjacent. And her “Little People” noted
a change in 2008: the Times started featuring fewer stories and photos of the rich and powerful and more of ordinary folks, the little people.

Pat Boas, Blue Spiral Drawing, Sumi ink on paper, 2015, 30 x 22
inches

Other Boas projects involve language and letters, mostly to get at how disembodied they can seem, how distant from representation…of reality, I
suppose. Those letters appear in her “Unalphabetic” series, for example.

Is Boas an “abstract artist”? I don’t have a problem including her in that category, but her work is very wide-ranging. The “little people” are
depicted photo-realistically, almost. But then, most of the artists in the show are equally wide-ranging; some of their work is more “abstract” than
other strands are, at least to me.

So, Calvin Ross Carl, who graduated from PNCA in 2008 and is co-director of Carl & Sloan Contemporary, is represented by three acrylic on
canvas paintings that feature English phrases on top of backgrounds of paint that resemble cake icing at an old-fashioned bakery. One says, “You
Are Doing OKAY.” To keep you guessing, though, another says, “Good Days Gone Kill More Time.” Carl and Boas lead us to consider how
“abstract” versus how “representational” language is.

On the other hand, Carl has also painted some pattern pieces that are more clearly abstract, in the old-fashioned sense, than these. Still, I like this
current project: The phrase most germane to our considerations here might be 2014’s “Stop Believing (Things You Can’t See)” at HQHQ gallery.

Michael Lazarus, who earned his MFA at the School of Visual Arts in New York in 1994, is represented here by wall pieces that gather found
materials and set them on wood (mostly) and employ acrylic for color purposes. They are figures, heads with eyes, like one that fit right into
Adams and Ollman gallery’s “Key Figures” exhibition, but similar constructions feature words. For example, he was in the Elizabeth Leach
“Words, Words, Words” show (with Pat Boas). His message in that show: a “Keep Out” sign below the phrase, “Getthefuckawayfromme.”

and from this distance one might never imagine that it is alive, (left to
right) Amanda Wojick, Michelle Ross, and Michael Lazarus, 2015.
Courtesy of The Art Gym.

But really, explore the histories of any of the artists in the show and their use of varieties of media, forms and ideas becomes apparent. The
contemporary artist in general seems restless in this way, developing practices that aren’t confined to particular materials and approaches.

At the end of 2012, the Museum of Modern Art in New York opened “Inventing Abstraction, 1910-1925,” “a dizzying, magisterial
cornucopia” of an exhibition according to Roberta Smith of the New York Times, collecting 350+ pieces of early abstract works. If you look
them over, you can find suggestions of what was to come in abstract work, with the possible exception of Abstract Expressionism. I suppose
typologically speaking, Picasso by himself predicts most of it, maybe?

Grant Hottle, Bloodstone, Oil on canvas, 2015, 30 x 24
inches

Anyway, Arp’s painted wood pieces in that show resemble Lazarus’s work, just a little (some others remind me of Frank Stella). Alvin Coburn’s
photographs have some connection in my mind with Grant Hottle’s abstract oils in “and from the distance one might never imagine that it is
alive,” which have similar hard edges and layers. Hottle’s paintings (he teaches at Clark College in Vancouver and is also associated with Oregon
College of Art and Craft) are ravishing, in their way. Here’s what he told Noise & Color PDX in early 2015:



“I’m really comfortable with abstraction and large scale painting, but I’m also really uncomfortable with the history of macho-ness
and confidence with which all of that High Modernism was loaded…with these sensibilities of truth and genius and all that stuff that
I don’t buy into. […] I’m a formalist, but I take it seriously in terms of visuals. I don’t think I take it that seriously in terms of
philosophy.”

So, maybe no hidden reality here, intentionally at least? I like the variations in the application of paint, from saturated to textural, the color
dramas, the play in three dimensions. Somehow these pieces remind me just a little of certain work by early Portland abstractionist Carl Morris,
though maybe Hottle would consider Morris’s work an example of High Modernism.

Michelle Ross’s paintings are not as bold as Hottle’s, but they are subtle, lovely things to look at and enjoy purely on the surface, even before
the cognitive mind starts trying to shape them for its own purposes. Ross, another Elizabeth Leach artist, manages clean lines and absorbing
textural backgrounds, playing with geometric shapes and blotches and subtle color shifts that yes, offer a poetic creation of their own.

I was also drawn to the curious grids of Amanda Wojick, which have many antecedents in the history of abstraction. Wojick, though, who is
associate professor and co-chair of the sculpture program the University of Oregon and an Elizabeth Leach artist, shapes her canvas and linen
pieces slightly and her grids are handmade, not sharply geometric. In fact, they are only loosely grids, I suppose, each “box” a different size and
separated from the rest by lots of white space. They remind me just a little of Frantisek Kupka’s “Nocturne,” in that MoMA show.

Amanda Wojick, Impatiens, Acrylic, Mulberry Paper,
Paper Mache, on Linen, 2014, 23 x 22 inches

Now, I’m just roaring through the rest of the ten artists in the show, because they are interesting to look at, too. Curator Shell’s eye for work
with lots of visual interest doesn’t let her down here at all.

Ron Graff, associate professor of painting at the University of Oregon since 1980, shows four oil on canvas paintings. “Balancing Act” has a
mustard colored background, a large brighter deep yellow shape on top of that, a black line interrupted by arcs, and a patch of four semi-
rectangles in the corner, orange, deep-red, pink and black. You may follow that line, embrace that shape, look closely at the subtle variations in
the background, or plunge into the rectangles, which share a similar effect with Bernstein’s paintings.

Jack Featherly, an UPFOR Gallery artist, is another artist with work that is more “abstract” (his Ray paintings), but here he is represented by
work that is figurative, related to Japanese ukiyo-e work, and deeply involving.





Robert Hardgrave, Castleford, Toner transfer on Tyvek, 2015, 72 x 108
inches

And finally, Robert Hardgrave’s huge Castleford, a toner transfer on Tyvek, a brand of flashspun high-density polyethylene fibers, used to protect
buildings during construction, according to Wikipedia, has pride of place in the first gallery in the exhibition. Hardgrave is a Seattle artist who
has dived into various materials in his career, including painting murals and acrylic on canvas and burlap. “Castleford” looks techy, even science-
fiction-like, and also seems related somehow to early abstract photos, such as Man Ray’s “Rayographs.” I’m still looking at that MoMA show.

Will “and from the distance one might never imagine that it is alive” draw you closer to the divine, to some Platonic ideal of Beauty, to an
idealization of nature? Possibly, but Renaissance art theory does have its limits. It does suggest, though, that there are artist worlds out there that,
while they may pull lots of real world images, materials and associations into their orbit, operate according to a logic, analysis and/or
imagination of their own. Perhaps, not unlike your own.

Ron Graff, Balancing Act, Oil on canvas, 2015, 38 x 35 inches

NOTES

The exhibition continues at Marylhurst University through March 5. Marylhurst is just south of Lake Oswego on Highway 43. A catalog for the
show will published in the spring.
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